IRONY AND RESOLUTION

the nightmarish and grotesque superreality of Dickens,
Daumier, or Wedekind.

In the years between the appearance of Raabe's
Horacker (1876) and Heinrich Mann's Der Untertan
(1918), the form of cultural criticism had hardened,
and its intention had gained in bitterness. But the sense
of instability and crisis was not confined to the social
and political discussion of the time. In all the imagina-
tive arts throughout Europe the period before the
First World War is characterized by an antirational-
istic, indeed, a religious, groping for essential and spir-
itual values beyond the artificial confines of the
bourgeois conventions of experience. The lively inter-
est in Strindberg and Kierkegaard, in Baudelaire and the
French symbolist poets, and the ever more fashionable
preoccupation with Eastern, especially Russian litera-
ture, are sufficiently telling signs.

The minor fiction of Jakob Wassermann (1873-
1934) represents in its subject matter the most per-
suasive and the most facile statement of the prevail-
ing sense of the individual's merging into humanity
or, it would be better to say, of man's individual re-
sponsibility for the whole of mankind. His novels,
often flamboyant and mannered in form, are at once
speculative and artificial in their problems. The prop-
erties of Balzac and Dostoevsky seem here superficially
combined with a large measure of humanitarian feel-
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